
THE FATHER’S SONG: THE DIVINE SYMPHONY OF SCRIPTURE 
By Dr. Jeremy Berg


STUDY GUIDE 

This study guide provides a comprehensive overview of the "Grand Narrative" of the Bible, 
using the metaphor of a divine musical composition. It synthesizes the central themes, biblical 
events, and reflective inquiries found in the source text, The Father’s Song by Jeremy Berg.


Introduction: The Grand Narrative 
The Bible is presented not merely as a collection of individual stories, but as a "Grand 
Narrative"—a masterful musical composition with many movements. From the energy of 
Creation to the dissonance of Sin and the crescendo of Redemption, the "Father’s Song" is a 
divine melody that invites humanity to find its place within the action.


Chapter 1: God — The Dance of the Trinity 

The story begins before time with the mystery of the Trinity. God exists as a "being in 
community"—Father, Son, and Holy Spirit—living in an eternal, vibrant dance of love, rhythm, 
and harmony.


Key Concepts


• Perichoresis: A Greek term used by the early church to describe the "dance of mutual 
indwelling" within the Trinity. 

• The Nature of Creation: The universe was not created because God was lonely or bored, 
but to give further expression to the overflowing love and creativity existing within the 
Trinitarian community. 

• The Logos: Identified as Jesus Christ, the Logos is the divine mind or "DNA of the universe" 
that guides and organizes the cosmos. 

Reflection and Discussion Questions


1. How does the concept of perichoresis (the divine dance) change the way you view God's 
existence before the creation of the world?


2. If "God is love" is the essence of His being, how does the creation of the universe serve 
as an extension of that love?


3. In what ways can Jesus, as the "Word" or Logos, be seen as the soundtrack that makes 
all things dance in rhythm with God?


Chapter 2: Creation — The Song of Creation 

God brought the universe into being through the spoken word, a process characterized by a 
poetic rhythm, cadence, and "ancient groove."


Key Concepts


• The Rhythm of Genesis 1: The creation narrative builds in tempo, from the Spirit hovering 
over the deep to the "syncopated splashes of the sea" and the "march of the beasts.”




• The Imago Dei: Human beings were created in the triune, inter-relational image of God.


• The Purpose of Humanity: Humans were created to join the "Dance of the Trinity" and 
perform the Father’s Song with their lives. 

Reflection and Discussion Questions


1. The text suggests that scientific debates over dating can sometimes "deafen one's ears" 
to the beauty of the creation song. How can we maintain a sense of awe for the "poetry" 
of creation? 

2. What does it mean to be "in tune with God" in your daily life? 

3. If humanity was created to join the "symphony of God's holy, creative, life-giving, 
relational love," how does that define our primary vocation? 

Chapter 3: Sin — Cosmic Dissonance 

Sin disrupted the perfect melody of the Father’s Song, leading to "cosmic dissonance"—a 
clash resulting from disharmonious elements.


Key Concepts


• Hamartia: A Greek term for sin meaning "missing the mark" or, in this context, "living out of 
tune with God." 

• The Shift to Dissonance: Humanity exchanged the Trinitarian dance for "whistling alone in 
the dark" or pursuing "solo careers." 

• Two-Fold Result of the Fall: (1) Separation from God (deafened ears) and (2) relational strife 
(voices singing out of tune and competing for center stage). 

Reflection and Discussion Questions


1. How do you see "cosmic dissonance" manifesting in the world today? 

2. The author describes sin as a "Battle of the Bands" where everyone plays louder to top 
the other. How does this imagery reflect modern human relationships and societal 
conflict? 

3. Even in the midst of "ear-piercing noise," the text says we are never more than a "divine 
moment away" from the Father’s Song. How do we learn to hear that melody again? 

Chapter 4: Election — One Man Whistling 

In a world filled with the cacophony of competing "cultural songs" and idolatry, God chose to 
start a new project through one man: Abraham.


Key Concepts


• The Joshua Bell Metaphor: A world-class violinist playing in a subway station illustrates 
how the "static-filled lives" of humans can deafen them to beauty. 



• The Call of Abram: God called Abram to make a "clean break" from his culture and gods to 
become a chosen instrument for the Father's Song. 

• The Blessing: Through Abram, all peoples on earth would eventually hear and know the 
Father’s Song.


Reflection and Discussion Questions


1. How often does the noise of our daily routine drown out the attempts of God’s gentle 
Spirit to speak to us? 

2. What are the popular “cultural songs” that tend to shape and guide our daily rhythms? 

3. How about “The American Dream?” Is this a song driving our lives? Is it consistent with 
The Father’s Song? 

4. Have you had a divine, life-changing moment when you first heard God’s voice calling 
you to a different life? 

5. What lessons can we learn from Abram about obedience, sacrifice, repentance, and 
faith?


 

Chapter 5: Torah — A Masterpiece in Stone 

At Mount Sinai, God provided the "sheet music" for His divine masterpiece—the Torah.


Key Concepts


• The Sinai Spectacle: Described as a "mountain amphitheater" with pyrotechnics, smoke, 
and a trumpet blast, Sinai was the "great unveiling" of God’s lyrics. 

• Torah as Sheet Music: The Law is not a burden but a gift—the Great Composer's original 
score meant to be mastered and performed through human lives. 

• Meditation: Following the cues of the "notes" (the Law) allows the musician to bring the 
music to life. 

Reflection and Discussion Questions


1. Have we tamed God’s Word and lost a sense of its power? 

2. How does the Sinai scene portray the nature of God’s revelation? 

3. Do we view God’s Word as sheet music to be mastered and performed with our lives? Or, 
are we more interested in selecting warm, fuzzy phrases to make us feel better in the 
moment? 

4. Read Psalm 119 and ask God to stir in you a greater hunger, love, and desire for God’s 
Word. 



Chapter 6: Moses — The 40-Year Band Rehearsal 

The period from Exodus through Judges is characterized as a chaotic, difficult rehearsal led by 
the conductor Moses.


Key Concepts


• The Substitute Teacher: Moses is compared to a band teacher trying to lead "30 wild 12-
year-olds" (the Israelites) who are all trying to "out-blast" their neighbors. 

• Stiff-Necked People: Despite having the sheet music (Torah), the "instruments" (the people) 
remained stubborn and out of sync. 

• The Book of Judges: Represents a "band on the verge of break-up" where everyone "did 
what was right in his own eyes" because there was no teacher in the classroom. 

Reflection and Discussion Questions


1. Why is the imagery of a "stiff-necked" or "stubborn" band member an appropriate 
metaphor for spiritual immaturity?


2. How does the failure of Israel to play in unison during the period of the Judges highlight 
the need for a "lead man" or a different kind of conductor?


Chapter 7: Saul — Before American Idol 

Israel demanded a human king to lead them, rejecting God as their sole king so they could be 
"like all the nations."


Key Concepts


• The Audition: Saul was selected for his "stage presence" and handsome appearance, much 
like a winner on American Idol. 

• The Problem of Idolatry: Israel’s desire for a king was a rejection of their purpose—to be a 
holy, set-apart people bringing the Father’s Song to a world dancing to self-destructive 
tunes. 

• The Failure of Talent: Saul’s career "fizzled" because even a talented lead man is no match 
for the distorting noise of sin.


Reflection and Discussion Questions


1. Why did Israel’s desire for a human king represent a "sour note" in the Father's Song? 

2. How do we often prioritize "stage presence" (outward appearance and charisma) over 
being "in tune" with God's rhythms? 

Chapter 8: David — The National Anthem 

David, the "sweet psalmist of Israel," brought a complex, tension-filled score to the monarchy.




Key Concepts


• Conflicting Rhythms: David was both a "man after God's own heart" and a "lying, cheating, 
adulterous murderer." His life sounded like "Amazing Grace" one moment and "Rage 
Against the Machine" the next. 

• Nationalism vs. The Shalom Plan: Israel celebrated David’s military victories, but the 
ultimate "Foundational Groove" of the Father’s Song is peace (Shalom), where swords are 
beaten into plowshares. 

• The National Anthem: David’s life raises the question of whether Israel’s anthem would be 
one of self-aggrandizing conquest or one of rejoicing in God's justice for all nations. 

Reflection and Discussion Questions


1. How do we reconcile the violent "battle hymns" of David with the ultimate goal of 
"universal shalom"? 

2. In what ways does David’s "internal conflict of interests" mirror our own struggles to stay 
in rhythm with God? 

Chapter 9: Psalms — Israel’s Playlist 

The Book of Psalms serves as the "Favorites Playlist" or "iPod" of the ancient Israelite people, 
containing 150 songs of raw, unfiltered human experience.


Key Concepts


• Authenticity: The Psalms are "poetic scribbles" of man’s search for God, ranging from 
community laments to sacred praise. 

• Comparison to Hip-Hop: Like Hip-Hop, the Psalms are poetic expressions of social protest, 
resistance, and cries for justice and liberation. 

• Purpose: These songs are imperfect attempts to echo the "Foundational Groove" of the 
Father’s Song, capturing the full library of human emotion.


Reflection and Discussion Questions


1. The author suggests the Psalms should have "Parental Warning" labels due to their 
explicit, violent, and gut-level honesty. Why is it important that God included such raw 
emotion in His "sheet music"? 

2. How do the Psalms help us "tune our lives" to the Father’s Song during times of suffering 
or injustice? 

Chapter 10: Solomon — Elevator Music 

Under Solomon, the Father’s Song shifted from being a focused "dance" to mere "background 
music."


Key Concepts




• Dancing vs. Elevator Music: Dancers on Dancing with the Stars are focused and absorbed 
by the music; elevator music is inconspicuous background noise that does not influence 
one's steps. 

• Solomon’s Mixed Legacy: Despite great wisdom and the building of the Temple, Solomon’s 
heart was captured by foreign songs (idolatry) and the trappings of fame. 

• Fading Focus: Solomon used the Father’s Song to add a "touch of spirituality" to a self-
directed life, but he did not allow it to guide his movements. 

Reflection and Discussion Questions


1. Does the Father’s Song guide the main movements of your life, or is it merely "elevator 
music" in the background? 

2. How did Solomon’s "trappings of fame and fortune" lead to him becoming out of sync 
with God? 

Chapter 11: Prophets — Break-Up Songs 

The prophetic books are compared to "country break-up songs," filled with the emotional 
outpouring of a "jilted lover."


Key Concepts


• The Wounded Lover: God is portrayed as a lover chasing after an unfaithful bride (Israel).


• Prophetic Blues: The prophets refuse to sugarcoat the messy relationship between God 
and humanity, highlighting our unfaithfulness and tendency to run away.


• Reason for Hope: Unlike some break-up songs, the prophetic blues lead to a "joyous 
wedding banquet" and restoration. Brighter days are always ahead in the Father’s Song. 

Reflection and Discussion Questions


1. Why is the image of a "lovers' quarrel" an effective way to understand the passionate, 
often shifting moods of the prophets? 

2. How does the "hope-filled upward trajectory" of the prophets differ from the 
hopelessness found in many modern break-up songs?


Chapter 12: Jesus — More Than Sheet Music 

Jesus is the climactic point of the narrative—the Father’s Song incarnate.


Key Concepts


• The Lyric Becomes Music: Jesus is the "Word become flesh," breathing life into the sheet 
music and performing it perfectly. 

• Fulfillment, Not Destruction: Jesus did not "trash" the Law (the sheet music) but performed 
it to fill the earth with divine harmonies.




• The Kingdom Dance: Jesus lived in perfect step with the Father and the Spirit, inviting all 
within earshot to join His dance. 

Reflection and Discussion Questions


1. The author notes that the Pharisees studied the "sheet music" but never made any 
"music" with it. How can we avoid the same mistake? 

2. What does it mean for Jesus to be "full of grace and truth" in the context of a musical 
performance? 

Chapter 13: Church — Dancing Together 

The Father’s Song is intended to be a "corporate experience"—a choir of unified voices.


Key Concepts


• Unity as a Dance: Jesus' prayer in John 17 ("that they may be one") is the model for the 
church—dancing in perfect stride with one another and the Father. 

• The "One-Anotherings": The Christian life involves practicing the 59 "one another" 
commands found in Scripture.


• A Stunning Anthem: When the church achieves Spirit-led unity, our lives become a 
"stunning anthem" that compels the onlooking world to join the dance.


Reflection and Discussion Questions


1. Why is it impossible to sing a "duet" alone? How does this apply to the "lone-ranger 
Christian" life? 

2. The author states that "I forgive you" is the sweetest note in the universe. Why is 
reconciliation essential for the church's "public witness"?


Chapter 14: Eternity — The Wedding Dance 

The biblical narrative concludes where it began: with the Dance.


Key Concepts


• The Ultimate Invitation: Revelation reveals the "Wedding Supper of the Lamb," where the 
Father, Son, and Holy Spirit pull humanity into the arms of Agape. 

• Shalom: The Song and Dance point to ultimate wholeness, peace, and fullness of life in the 
presence of God. 

• The Mission: Those who know the song are called to be servants who invite others—
especially those in "dark corners"—to the banquet. 

Reflection and Discussion Questions


1. How does the metaphor of a "wedding banquet" help you anticipate the "New Heavens 
and New Earth”?




2. Who "taught you the first lyrics" of the Father’s Song or showed you your "first steps" to 
the Kingdom Dance? 

3. How can we better reach those sitting on "metal folding chairs" who are waiting for an 
invitation to dance?



